Advanced Placement
English Literature and Composition

Course Syllabus

Sarah Carter Conklin, Instructor

Phone/voice mail 466-0362

E-mail: sconklin@bridgmanschools.com 
Course Description:

AP English Literature and Composition is a college level course, and students can, by good performance on the AP Exam in May, obtain up to one year of college credit and/or advanced placement in college English. The course requires of its students careful, deliberate reading of at least ten works studied in class, two novels read outside of class for required summer reading, and an intensive study of poetry. All of the texts, approved by the College Board, address mature topics. Writing, as an integral part of the course, will require at least four compositions per marking period, which will reinforce the critical reading skills taught across all literary genres. The course workload is college level and will include practice AP examinations throughout the year.

Materials:

The following materials used in and out of class are both College Board approved and included in the University of Michigan’s reading lists for incoming freshmen. The instructor reserves the right to omit or add works to this list throughout the year.

Literature: Structure, Sound, and Sense, 10th ed., Perrine and Arp
How to Read Literature Like a Professor, Thomas C. Foster (recommended reading)
Catch 22, Joseph Heller (summer reading)
Pride and Prejudice, Jane Austen (summer reading)
1984, George Orwell

Oedipus Rex, Sophocles

The Importance of Being Earnest, Oscar Wilde
King Lear, William Shakespeare

A Thousand Acres, Jane Smiley

Dubliners, James Joyce

The Rape of the Lock, Alexander Pope

The Bluest Eye, Toni Morrison

The Secret Sharer and The Heart of Darkness, Joseph Conrad

The Awakening, Kate Chopin

The Metamorphosis, Franz Kafka

Siddhartha, Herman Hesse

“The 101 Great Books” list found on the College Board website is a good resource for supplemental reading. All students are encouraged to read additional works outside the course curriculum. One book report on a selection of your choice will be required each semester. More information on the book report will be forthcoming.
GUIDING PRINCIPLES AND INSTRUCTIONAL PEDAGOGY
Guiding Principles: Reading

Students will read widely and deeply across different genres, complementing the study of literature with literary criticism and quality nonfiction from magazines such as The New Yorker or books like How to Read Literature Like a Professor. Students read daily both in and outside of class, and always with some critical purpose which they achieve by taking notes, annotating texts, or writing. Through repeated, critical reading and such strategies as annotating, students develop rigorous analytical reading skills. In addition to the core readings––poems, critical readings, novels, and plays––each will student read two novels on their own outside of class each semester. Upon completing these works, students write an in-class essay using past AP free response prompts to practice for the AP exam and assess their understanding of the book. 

Guiding Principles: Writing 

Writing is central to the class, though not limited to preparing to write the AP essays. Students write daily both in class and at home and do so for the three primary reasons outlined by the College Board: to evaluate, to explain, and to understand. In-class writing, often done several times during a period to analyze and synthesize literary texts and our discussion of those texts, is done in their Reader’s Notebooks. We typically begin with work on the Weekly Poem, which is followed by a short piece of analytical writing, culminating in a short essay at the end of the following week that incorporates the week’s analysis of the poem(s). 
In addition to these ongoing readings, students read assigned sections from Perrine’s Literature about, for example, the use of figurative language, which they then use as the basis for short essays on a poem from the chapter they choose. On other occasions, after a discussion about, for example, the use of imagery throughout Heart of Darkness, students will synthesize our discussion by writing a paragraph in which they analyze the use of imagery, drawing examples from the text to support their claims. We then use these short writings as the basis for writing instruction the next day. 
Students will be required to write an interpretation of the social and cultural themes demonstrated in The Bluest Eye and link contemporary cultural values, where appropriate. Students will also present an analytical essay that evaluates the poetic artistry and quality of “The Rape of the Lock.” In doing so, students will also comment on the accompaniment of illustrations in the version of the poem we will read and the effect those illustrations have on the overall meaning of the poem. An argumentative essay based on textual details will examine King Lear and A Thousand Acres for the historical and cultural values expressed in each piece and an evaluation of the effectiveness of the pairing of the two works.
Students also write timed in-class essays every six weeks about their independent reading selections, all of which are drawn from free response prompts on past AP exams. These in-class essays are typically written in the second half of our 85-minute block and can thus emulate the 40-minute time they will have on the actual AP test. On these in-class essay exams, students choose from several old free-response topics, selecting the one that best matches the book they read. The essays, which are scored using the AP rubric, then serve as the basis for writing instruction. In most cases, students are able to revise these essays, using what we have learned in the wake of the essay, to improve them.
 Finally, and most importantly, we write major essays throughout the semester, spending about three weeks on each one as a cycle for writing instruction, idea development, feedback, and revision; the process continues when they get their papers back, for all students must then make all suggested changes unless they earned an A. This process has the benefit of holding them accountable and continually raising the standards over time. Needless to say, students use their Reader’s Notebook to reflect personal connections to what we read, and to prepare themselves to write, using the Notebook to gather ideas and take notes as directed.
Guiding Principles: Instruction
Aside from the obvious principles of challenging students to read, write, discuss, and think at the highest levels, this course strives to follow these ten principles of effective instruction:
1. Work independently and with others to solve a range of intellectual problems.

2. Process material on multiple levels and in various ways.
3. Use tools and strategies to help them solve a range of academic problems.

4. Learn skills and knowledge through a range of instructional modes.

5. Communicate their understanding by multiple means, including other media.

6. Monitor and evaluate their own performance and progress towards goals.

7. Connect what they learn today to their other studies, the world, and themselves.

8. Develop and use skills and knowledge in the context of meaningful conversations.

9. Know what a successful performance looks like on all tasks and assessments.

10. Read, write, and discuss a variety of types of texts, including multimedia and visual.
 General Overview 
In general, this class provides sustained, explicit instruction in the following areas:
· Literary terms and devices 

· Analytical reading strategies 

· Rhetorical devices and strategies

· Style analysis

· Writing in various forms for various purposes

· Conventions and traits of effective expository prose
Students in this class find robust support––in class, outside class, and online––if they struggle with some aspect of the text or a paper they are writing or revising. A central premise in the class is that they can always do better if given useful feedback and the opportunity to use that feedback to improve their performance. Such support is also essential given the open enrollment policy which ensures there are students in the class who are willing to work hard, but have much to learn if they are to succeed.
What The Student Can Expect…

There will be a good deal of writing, on the average a composition every two weeks; lots of vocabulary; grammar instruction as the need dictates, and practice writing college application essays. 
We will go over old AP Exams so the students will not be surprised when they take the exam in early May.

We will discuss with verve and insight every provocative question we can come up with and in the third term, we will embark on the Poetry Research Project, for which the students will research a poet and their body of work and present a detailed 10 minute power-point presentation on the poet’s life, their work and influences, and a critical analysis of one of their poems.  
Part of the class participation grade will include responding or commenting on the Bridgman High School AP English Literature and Composition blog, found at the following address:

http://bhs-apenglishlitandcomp.blogspot.com/. The participation grade counts as 20% of the overall semester grade. Participation includes responding insightfully during class discussion and asking engaging questions, as well as creating a post or commenting on a post on the blog. Participation will be graded on a weekly basis. 
Papers will be examined for effective word choice, inventive sentence structure, effective overall organization, clear emphasis, and above all, excellence of argument, including exhaustive supportive evidence (i.e., quotations) and clear, persuasive, elegant connection of this evidence to your overall argument. Lesser “papers” will be written regularly in class to spur thinking, stimulate discussion, and focus on issues of plot, characterization, and theme. These may or may not be handed in.

Students must have hard copies of all assignments with them at each class. Please print ahead of time. I will distribute numerous handouts throughout the year. Students will be required to read regularly outside of class and to report on that reading in a book report once a semester. The intent of this assignment is to broaden your reading and to improve your fluency.
Essential Questions:

1. What are the different kinds of humor, how are they used, and what purposes do they serve to reveal meaning?

2. Does one’s familial relationships shape our understanding of ourselves and the world we live in?

3. If language shapes identity, how does it do so?

4. What is the corollary between multiple critical lenses and how we understand different  texts?

5. How do we make moral choices? (the nature of good and evil)

6. What is the nature of a good life? (finding purpose)

7. How can literature help us produce our own narratives?

Class Policies:

1. No late work is accepted! If you have an excused absence, the work is to be handed in on the first day back to class. If you are in school, however, you are expected to turn your work in on time. Any unexcused absence will result in a zero for an out-of-class or in-class assignment. My mailbox is located in the teacher’s lounge across from the main office for assignment drop-off, or if you cannot locate me, please email your work

2. Make up work for absences must be completed within two days of the absence (one class period) unless the student makes other arrangements with the instructor. I am available before and after school on Wednesdays.
3. Because much of the class is discussion oriented, alternative and/or comparable assignments will be given to students who are absent for any reason.
4. Tardiness is not acceptable. Once the door is closed, I will expect a pass; otherwise, do not interrupt.
5. Food, drink, and gum are not be brought into the classroom. Only tap water is acceptable (not flavored water, sport drinks, or vitamin water) 
6. Students may rewrite any formal paper for 10% of the points designated for the assignment. A conference after school within ONE week of the assignment being returned is required. The student has one week to complete the rewrite.
7. Plagiarism of any paper or assignment will result in a parent contact and a failure on the assignment.
8. All novels and plays used in this course are the property of Bridgman High School. You are expected to return all texts in a good condition. You will be fined if you damage or ruin the copy you were given. I would recommend buying the individual works so you can annotate directly on the page in addition to sticky notes, but you are not required to buy the books. If you do choose to buy your own copies, check with me on the ISBN#.
Final Thoughts

I am very aware of the fact that of the sixteen students in this class, few will go on to study literature or composition in college. I also know that all students will need to be able to read and write at the advanced levels their own fields of study will demand. Thus, I look for ways throughout class each day to make connections to the other disciplines and simulate the same rigorous demands of a college course. My emphasis on writing prepares you for the AP exam but, in the long run, ensures success in all fields of study. 

Literature is an invitation to examine ourselves and our place within the larger world of human experience. To this end, I try to organize the class around a series of conversations which we then use the literary works to explore. These conversations––for example “Who Have I Been, Who Am I, Who Will I Become?”––allow students to make personal and cultural connections and explore inquiries only seniors are prepared to make, and need to make given the transition they are going through at that time. This class is not preparation for college​​––it is college.
Tentative Course Schedule by Thematic Units
First Semester
WEEK 1 – 3 

All’s Fair in Love and War –  Pride and Prejudice and Catch-22  review 
     Literary reductions and literature circles
     Formal Literary Analysis #1

Where Are We Going? How Do We Get There? 
           AP Exam practice and formal writing
            Talking the Talk – big pink packet of literary terms 
                                                               (start of Term Quizzes)

How Does a Poem Mean – exploring poetry with a critical eye 
“The Rape of the Lock” and various selected poems

Essays on reading and interpreting poetry
WEEK 4 – 6            Big Brother is Watching…




1984 

                                 Literary Terms Quiz #2 and Formal Literary Analysis #2



            Reader’s Choice - Introduce Book Talk for First Semester
WEEK  7 – 8         Who Am I? Drama and the Search for Self
                                        Oedipus Rex (play and film) 
                              Clips from “The Importance of Being Earnest” – Irony and Humor in drama



        Examination of identity crises in “Oedipus” and “Earnest”


                              Literary Terms Quiz #3




        Timed Writing #1
WEEK 9 – 11       The Bard and Modern Adaptations – The Father and The King


      Shakespeare’s history plays: A brief introduction
                            King Lear  (in class reading)



      A Thousand Acres (out of class reading)



      “Looking for Richard” film


       Formal Literary Analysis #3 – Universal themes throughout Shakespeare 

                            and Contemporary Literature
WEEK 12           Ars Poetica – selections from Perrine, Chapters 5-8
WEEK 13
     Perrine Ch. 9-11       Liteary Terms Quiz #4
WEEK 14
     Perrine Ch. 12-14  (Begin Book Talks)
WEEK 15           Book Talk Presentations
Winter Holiday Break – 2 weeks (Read James Joyce’s Dubliners)
WEEK  16: Poetry (cont) Sonnet Study: The Making of a Poem
WEEK  17: Poetry (cont) Review for Semester Exam
WEEK  18: SEMESTER EXAM
Second Semester
WEEK  1 – 2: The Mind’s Eye – Dubliners and the stream of consciousness

Epiphany as literary device 
                                                     Dubliners - Literature Circles

                                          Timed Write #2
WEEK 3 – 5:  The Language of a Story - The Bluest Eye – the effect of dialect on story





              Formal Literary Analysis #4





               Literature Circle
WEEK 6 – 8: Why Am I Here? Examining the Role of Place and Purpose on People 
                         The Secret Sharer and The Heart of Darkness
 The Heart of Darkness – critical examination
 Timed Write #3
WEEK 9 – 10:  What Am I Becoming? Changes and their Effects
                        The Metamorphosis – physical and emotional transformations

                        Critical analysis
                        Literature Circle

WEEK 11: Who Am I? An Examination of the Self
The Awakening – psychological transformations and gender commentary in early  20th century America
Timed Write #4


        Literature Circle and Critical Examination 
SPRING BREAK HOLIDAY     
WEEK 12:    The Awakening (cont)
                      Formal Literary Analysis #5

WEEK 13: AP Review and Practice (timed writing and multiple choice practice)
WEEK 14: AP Review and Practice
WEEK 15: AP ENGLISH LITERATURE AND COMPOSITION EXAM
WEEK 16: Research for Poetry Resarch Project 

WEEK 17: Research (continued)/Begin power point presentations

WEEK 18: Poetry Research power point presentations

WEEK 19: FINAL EXAM!
Grading Procedures:

93-100% = A


           75-73% = C
92-90%   = A -


72-70% = C-

89-86%   = B+


69-66% = D+

85-83%  =  B



65-63% = D
82-80%  = B-



62-60% = D-

79-76%  = C+


59% and below = F
Grade Breakdown:

Marking Period 1 – 30%

Marking Period 2  – 30%

Class Participation – 20%

Exam – 20%
Academic Honesty:
It is expected that Bridgman students will be academically honest in all aspects of student performance. It is understood that the maintenance of such an atmosphere requires the active support of parents, students, and staff and that it is, therefore, the responsibility of each individual to promote academic honesty (Bridgman High Schoool student handbook).
Academic dishonesty in any form – plagiarism, the sharing of answers, not appropriately citing a text or online source, or any other action intended to obtain credit for work not one’s own – will result in a zero for the assignment and subsequent disciplinary action.
Course Requirements:

1. Three ringed binder/notebook: all handouts, essays, tests, reductions, reading logs will be kept in the notebook. Do not throw anything away without checking with me first!
2. Sticky notes, index cards, highlighters, good writing utensils (pens and pencils), loose-leaf paper, spiral notebook, pocket dictionary.
3. Reductions must be completed for all texts read in and outside of class.

4. Consistent, appropriate and insightful participation and daily preparedness for class are required. Failure to meet these requirements will be reflected in each marking period grade.
5. Class participation grade will be earned through insightful comments and engaging questions in class as well as postings and comments on the online blog. 
6. AP timed writing prompts – one a week

7. Multiple choice practice – once every two weeks

8. 5-7 formal take home literary analyses

9. Tests on literary allusions and terms 
10. First Semester Final Exam

11. Research Project – formal power point presentation and an annotated bibliography serves as part of the final exam for the second semester.

12. The AP exam in May, although not required by the district, it is strongly suggested
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